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SARAH ARNESON, soprano 
Sarah Arneson, lyric coloratura soprano, is Associate Professor of Voice at Boston 
University's School of Music, and has performed to critical acclaim in operatic roles, including 
the Queen of the Night, Constanza, Violetta, Musetta, Rosina, and Sophie. She has appeared 
regularly with the Vienna and Munich state opera, and has also performed with the Detroit, 
Frankfurt, Hannover, Dresden, Stuttgart, Cologne, and Duesseldorf operas. Sarah Arneson has 
worked with such conductors as Lukas Foss, Dennis Russel Davies, Christian Thielemann, 
Michael Gielen, Carlo Franci, Horst Stein, Gustav Meier, and Jiri Krout. A frequent performer 
with orchestras, Professor Arneson has appeared with the Brooklyn Philarmonic, Chicago's 
Grant Park Symphony, the Philharmonica Hungarica, Munich Philharmonic, and the Stuttgart 
Symphony, giving the premiere of William Bolcom's Songs of Innocence and Experience. Sarah 
Arneson received the Doctor of Musical Arts degree in vocal performance from the 
University of Michigan, and received undergraduate degrees from Western Michigan and the 
universities of Michigan and Nebraska. Her teachers have included Eva Likova, Pierre Bernac, 
Bethany Beardslee, and Hilde Gueden. Born in Red Cloud, Nebraska, Professor Arneson 
resides in Salzburg with her husband and pianist, George Kern. She is also full-time staff mem-
ber'; e University of Miami Summer program in Salzburg, a Visiting Professor of Tokyo's 
Tor·~ hool, as well as formerly being a tenured faculty member of the Salzburg Mozarteum. 
KENDRA COLTON, soprano 
American soprano Kendra Colton is a Teaching Associate at the Boston University School of 
Music, and has been soloist with leading orchestras including the Boston Symphony 
Orchestra, Los Angeles Philharmonic, San Francisco Symphony, Minnesota Orchestra, 
Pittsburgh Symphony, Indianapolis Symphony, Houston Symphony, and the National Symphony, 
under conductors including Bernard Haitink, Sir Neville Marriner, Nicholas McGegan, John 
Nelson, Seiji Ozawa, Helmuth Rilling, Christopher Hogwood, Harry Bicket, and Bruno Weil. 
Particularly sought-after for baroque and classical repertoire, Kendra Colton sings nearly all 
the Passions, Masses and Cantatas of Bach; Handel oratorios including Messiah, Solomon, Saul, 
Israel in Egypt, and others; Mozart concert arias and masses including Exsultate Jubilate, Mass in 
C minor, Coronation Mass, Requiem and others; Beethoven's Missa Solemnis, Mass in C, and 
Symphony No. 9; and Haydn's masses and oratorios. In addition to Symphony appearances she 
performs regularly with modern- and period-instrument orchestras which specialize in this 
repertoire including the Handel & Haydn Society, Washington Bach Consort, Music of the 
Baroque, Santa Fe Pro Musica, Bethlehem Bach Society, and many others. Kendra Colton has 
also been praised for her performances of later repertoire, including concert works of Barber, 
Berg, Brahms, Faure, Mahler, Nielsen, Orff, Saint-Saens and Vaughan-Williams. 
A proponent of new music as well, Ms. Colton has been actively engaged in performing and 
commissioning new or seldom-heard repertoire of the past fifty years. She was soloist in the 
world-premiere performances and recording of Tomiko Kohjiba's Transmigration of the Soul at 
the Santa Fe Chamber Music Festival in 1995, and in several subsequent performances; and 
Ch~n s recently released a recording of Lukas Foss's Griffelkin, with Kendra Colton in the 
titU which was performed and recorded in 2002 with the Boston Modern Orchestra 
Pr~) ~onducted by Gil Rose. She is co-commissioning a work for soprano and orchestra 
by Andy Vores, which will premiere in Boston in October of 2004 with BMOP. It is based on 
the texts of Mary Oliver and Wislawa Szymborska. 
Operatic engagements have included Mozart's II Re Pastore (Aminta) for Boston Lyric Opera· 
Seleuce in Handel's Tolomeo at the International Handel Festival in Gottingen, Germany; and ' 
Mozart's Marriage of Figaro (Cherubino), Postcard from Morocco (Lady with the Hand Mirror) b 
Dominick Argento, and the complete Monteverdi cycle (supporting roles), all for Skylight y 
Opera. She also appeared in Lully's Thesee at the Boston Early Music Festival. She has also 
performed several Handel operatic roles in concert including Dalinda in Ariadante for Handel & 
Haydn Society, The Triumph afTime and Truth for Aston Magna on a European tour, Admeto 
(Alceste) with Emmanuel Music in Boston, and Telemann's Pimpinane (Yespetta) at the Carmel 
Bach Festival. 
Festival engagements have taken Kendra Colton across North America with orchestral and 
recital appearances at Tanglewood, the Casals Festival in Puerto Rico, Bethlehem Bach, Banff, 
Harbison's Token Creek Festival, the Britt Festival, and concerts in Chicago at Ravinia-Stean's 
Institute. She appears annually at the Carmel Bach Festival, under the direction of Bruno Weil. 
In addition to the Foss and Kohjiba recordings, Kendra Colton can be heard on two solo CDs-
Le Charme, a collection of French art songs, and He Braught Me Roses, 25 lieder by Joseph Marx. 
She has also recorded the Stjohn Passion and Cantata BWV 133 for Koch International P rirds 
with Emmanuel Music where she performs regularly in recitals, oratorios and their wet. an-
tata series. 
PENELOPE BITZAS, mezzo-soprano 
Mezzo-soprano Penelope Bitzas is an Associate Professor ofVoice and the former Chairman 
of the Voice Department at Boston University. She has enjoyed a varied career of teaching and 
performance that has included opera, contemporary music, solo recitals, orchestral perform-
ances and Greek music. She has appeared as a soloist under such notable conductors as Kurt 
Masur, Seiji Ozawa, Luciano Berlo, Gustav Meier, Robert Page, Richard Westenberg and George 
Tsontakis. She has performed in concert and opera with the Minnesota Opera, Midwest 
Opera Theater, Little Orchestra Society of New York, Boston Concert Opera, Boston Summer 
Opera, Boston Symphony Orchestra and the Brooklyn Heights Orchestra. She has concer-
tized in Greece, Germany, Cyprus Turkey and Venezuela. She has frequently been heard in con-
certs at Alice Tully Hall, Merkin Hall and Jordan Hall in performances of new music, Greek 
music and world premieres in these repertories In the "'!.ew England area she has more 
recently performed with ALEA Ill, Back Bay Chorale, Just in Time Players, Time's Arrow, First 
Monday Concerts at Jordan Hall and the Bangor Symphony. 
Ms. Bitzas was a National Semi-Finalist in the Metropolitan Opera National Council Auditions, 
a member of the Minnesota Opera Studio, the New Music Ensemble at the Banff Centre, 
Canada, the Blossom Music Festival and received two fellowships to the Tanglewood Music 
Center. In addition to her teaching and performing activities, as part of her on-going projects 
of Greek music she has been the guest conductor for several concerts in New York City for 
the Metropolitan Greek Chorale. 
Many of Ms. Bitzas' students have been invited to appear in some of the country's most impor-
tant young artists programs including the Aspen Music Festival, Glimmerglass Opera.Op · 
Theater of Saint Louis,Ashlawn -Highland, Santa Fe Opera, Des Moines Opera, Minne!. 
Opera, Sarasota Opera, Opera North, Western Opera Theater and Wolf Trap. Her stu ents 
have been engaged to perform roles with the New York City Opera, Florida Grand Opera, 
Minnesota Opera, Lyric Opera of Kansas City, Opera Delaware, Santa Fe, Sarasota Opera, 
Opera Colorado, Boston Lyric Opera. Providence Opera, Opera Theater of St. Louis and oth-
ers. They have been winners in competitions including the Liederkranz, the Metropolitan 
Opera Regional Auditions the MacAllister Awards, the Poulenc Competition, the NATSAA 
competition and the Gerdna Lissner Foundation to name a few. 
Penelope Bitzas holds degrees from Ithaca College, BM and the New England Conservatory 
of Music, MM. Her teachers have included Barbara Honn, Dodi Protero, Susan Clickner and 
Edward ZAmbara. 
MARK GOODRICH, tenor 
Tenor Mark Goodrich is Associate Professor and Chairman of the Voice Department at 
Boston University's School of Music. An artist and educator, he had served as Coordinator of 
Vocal Studies at California State University, Fullerton for a decade before he joined the faculty 
at Boston University. 
Dr. Goodrich's students can be heard in leading roles in major opera houses all over the 
wr,1 · 'ncluding the Metropolitan Opera, New York City Opera, Paris Opera, San Francisco 
O)~ Santa Fe Opera, Chicago Lyric Opera, Los Angeles Opera, Opera Pacific, Opera San 
Jose, and others. 
Dr. Goodrich has performed solo recital, opera and oratorio performances throughout the 
eastern United States as well as having toured Italy, Greece and Yugoslavia as soloist with the 
Amor Artis Chorale and Orchestra, under the direction of Johannes Somary. 
He has performed numerous opera roles, including Ernesto in Don Pasquale, Sextus in Julius 
Caesar, Nemorino in L'elisir d'amore, Fenton in Falstaff, and the title role in Albert Herring. He 
has worked with many noted opera directors, including Tito Capobianco and the late Cynthia 
Auerbach. He has performed major roles in works by Mozart, Bach, Haydn, Handel and Saint-
Saens, including a performance of The Creation under the direction of James Sinclair with 
Orchestra New England, which was broadcast over Connecticut Public Radio. 
In .1982, Dr. Goodrich premiered Somary's Ballad for God and His People in a role written 
· expressly for him. This past summer, he made his debut in the Boston area with the Boston 
Landmarks Orchestra in Witness Cantata by Swanee Hunt. He recently appeared as tenor 
soloist in performances of Britten's War Requiem with the Boston University Symphony 
Orchestra and Symphonic Chorus. · 
Dr. Goodrich received his Master's degree in vocal performance from the Yale School of 
Music and his Doctor of Musical Arts from the University of Michigan, where he worked with 
tenor George Shirley. He has also worked extensively with tenor John Stewart, Jan 
DeGaetani, Martin Katz. William Parker and Doris Yarick-Cross. 
A member of the Boston Chapter of the National Association of Teachers of Singing (NATS), 
Dr. Goodrich has served on the Executive Board of NATS-Los Angeles since 1994. While 
tea" g full time at Boston University, Dr. Goodrich maintains voice studios in Manhattan and 
Ld. eles. 
~ 
ZELOTES EDMUND TOLIVER, bass 
Zelotes Edmund Toliver is an Associate Professor ofVoice in the School of Music at Boston 
University, and a guest on many of the European and American opera and concert stages. 
Edmund Toliver is often proclaimed, as a most talented singer and performer in such notable 
newspapers as; "The most outstanding singing came from Zelotes Edmund Toliver." 
(International Herald Tribune, Zurich); "Zelotes Edmund Toliver sang the part of Hunding 
revealing a huge sonorous bass marshaled with great skill." (The Minneapolis Star Tribune) 
Dr. Toliver began his full-time vocal-career in Europe with the Vienna State Opera, singing there 
in over 135 performances. He has had major guest contracts at The Zurich Opera; "Deutsche" 
Opera - Berlin; Theatre du Chatelet - Paris; Bavarian State Opera - Munich; Netherlands Opera 
and the Grand Theater of the Geneva Opera. He has worked with such leading conductors as 
Erich Leinsdorf, Heinrich Hollreiser, Christoph von Dohnanyi, Nello Santi, and Horst Stein 
(Vienna), Niksa Bareza (Graz), Ralf Weikert (Zurich), Esa-Pekka Salonen and Jeffery Tate (Paris 
and Minneapolis), James Conlon (Cologne), Lawrence Renes and Ton Koopmann (Netherlands), 
Hartmut Haenchen (Amsterdam) and Armin Jordan (Geneva). 
He has convincingly portrayed among his many roles: Don Basilio, Sarastro, Sparafucile,' .. . 's 
Meftstofele, King Phillip, Grand Inquisitor, Ramphis, King Henry, Gurnemanz, King Marke and 
Pogner. His interpretations as Fasolt, Hunding, Fafner and Hagen in the Graz Production of 
Wagner's Ring des Nibelungen - including television recordings - brought him into recognition as 
a truly outstanding performer. His repertory encompasses almost all of the major-bass rolls in 
Mozart, Verdi, and Wagner Operas. During his years in Europe he has also been a member of 
the ensembles in Graz,Austria and Dortmund. 
In the United States, Dr. Toliver made his opera debut during his student years with The 
Michigan Opera Theatre and since has appeared with The Wolf Trap Opera, The Cincinnati 
Opera, The New York City Opera, and The Lyric Opera of Chicago. In Europe, Asia and Africa 
Mr.Toliver has had Guest Performances in: Amsterdam - Berlin - Bergen - Budapest - Cologne 
- Dusseldorf - Essen - Freiburg - Geneva - Graz - Hannover - Innsbruck Kassel - Mannheim -
Munich -Windhoek, Namibia - Osaka - Paris - Rotterdam - Salzburg.- Strasbourg Tokyo -
Vienna - Wiesbaden - Zurich, among numerous other cities. 
Born on Long Island, New York, Zelotes Edmund Toliver ;tudied at Illinois Wesleyan University 
earning a Bachelor of Music Education Degree with Honors. He received his Master of Music 
and Doctor of Musical of Arts Degrees at the University of Michigan at Ann Arbor, where he 
sang major roles in fourteen different operas. His principal teachers of voice were Professor 
David Nott and Professor Willis C. Patterson. In Vienna, Austria, he studied with Prof. Franz 
Schuch-Tovini and won prizes in many international music competitions, including: The 
International Verdi Voice Competition; Buseto, Italy; The Sixth International Tchaikovsky 
Competition in Moscow, and was a Regional Winner in the Metropolitan Opera Auditions in 
Washington, D.C. Dr. Toliver has received a career study award from the Grinnell Foundation, 
a National Opera Institute study grant and a professional study grant from the Metropolitan 
Opera National Council. 
Under the baton of James Conlon, he appeared on the complete recording of the oper ,' 
Madame Butterfly, with the Orchestre de Paris and in Alexander von Zemlinsky's Der . 
Traumgorge with the Cologne Philharmonic Orchestra. The Austrian Radio (ORF) has aired his 
evening of "Negro Spirituals". Edmund has a Compact Disc recording of Negro-Spirituals "The 
Songs of Old Souls". He has appeared in concert with the Bavarian Radio Orchestra, conduct-
ed by Gunther Schuller and recently in solo-concert at the Sarov Festival in Russia. 
In the near future, Dr.Toliver will appear in the Stjohn Passion in the Marsh Chapel, the Witness 
Cantata by Swanee Hunt with the Landmark Orchestra and as 'Walter" in Luisa Miller by Verdi 
with Opera Boston. 
MARTIN AMLIN, piano 
Martin Amlin is Associate Professor of Theory and Composition at Boston Univeristy, where he 
was recipient of the 2002 Kahn Award for his Piano Sonata No. 7. Professor Amlin has received 
grants from the National Endowment for the Arts, the Tanglewood Music Center, the 
Massachusetts Cultural Council, the Massachusetts Artists Foundation, the St. Botolph Club 
Foundation, and the Massachusetts Council for the Arts. He was a recipient of an ASCAP 
Grant to Young Composers and has received many ASCAP Standard Awards. He has been a 
resident at Yaddo, the Virginia Center for the Creative Arts, and the MacDowell Colony, where 
he~ named a Norlin Fellow. 
\i 
Prott::3~or Amlin's compositions have been performed internationally and are published by the 
Theodore Presser Company. His Sonata for Piccolo and Piano was winner of the National Flute 
Association's newly-published music competition. His Concerto for Piccolo and Orchestra was 
premiered by the Atlanta Symphony Orchestra, and he has had performances of his music by 
the Pro Arte Chamber Orchestra, the Tanglewood Festival Chorus, the John Oliver Chorale, 
the Back Bay Chorale, the Webster Trio, and the American Vocal Arts Quintet. He has had 
commissions from the Seattle Flute Society, Pacific Serenades, the Chicago Flute Club, ALEA Ill, 
the James Pappoutsakis memorial flute competition, pianist Andrew Willis, and clarinetist 
Michael Webster. 
Professor Amlin studied with Nadia Boulanger at the Eccles d'Art Americaines in Fontainebleau 
and the Ecole Normale de Musique in Paris. He received masters and doctoral degrees as well 
as the Performer's Certificate from the Eastman School of Music, where he studied piano with 
Frank Glazer and composition with_Joseph Schwantner, Samuel Adler, and Warren Benson. He is 
formerly an instructor at the Phillips Exeter Academy and an Affiliate Artist at the 
Massachusetts Institute of Technology. He has been rehearsal pianist for the Tanglewood 
Festival Chorus and the Boston Pops Orchestra, and has appeared as soloist with the Pops on 
many occasions. 
Martin Amlin has often performed on the Boston Symphony Orchestra's Prelude concerts at 
both Symphony Hall and Tanglewood and was pianist for concerts at Tanglewood in honor of 
Leonard Bernstein, Phyllis Curtin, and the SOth anniversary of the Tanglewood Music Center. 
He has also performed on the FleetBoston Celebrity Series and the International Artists Series, 
and has been pianist for the M.l.T. Experimental Music Studio and the New England Ragtime 
Ensemble. Professor Amlin has appeared frequently live on Boston's WGBH radio station as 
both performer and composer, and has given the world premiere of many new pieces. Martin 
Amlin has recorded for the Hyperion, Koch International, Centaur, Crystal, Titanic, Opus One, 
As~:- Folkways, and Wergo labels. 
DAVID KOPP, piano 
David Kopp is Associate Professor in the department of theory and composition at the 
Boston University School of Music. He has taught previously at the University ofWashin 
Yale, Harvard, and Brandeis, where he received his PhD. His book, Chromatic Transfer ~on, 
in Nineteenth-Century Music, was recently published by Cambridge University Press madtiohns_ 
• an e 1s 
the author of several scholarly articles.As pianist Prof. Kopp has performed frequently in the 
United States and Europe, and has recorded for the New World and CRI labels, among oth-
ers. For many years he was co-director of the Music Production Company, a Boston-area new 
music ensemble. 
PROGRAM NOTES 
By my reckoning, this evening's program will be this university's seventh entirely promu J 
to celebrate the memory of John Joseph Daverio; in addition, another dozen or so recitar.s ·• 
have contained one or more works dedicated to our fallen colleague. These tributes will 
undoubtedly continue for a very long time. Quite soon, Professor Tong-II Han of the piano 
department will offer a recital (and afterward turn it into a commercial CD) that will include 
Robert Schumann's Piano Fantasie, Op. 17, a performance dedicated to John, who published an 
important study of this work. I know of two composers still in the process of writing pieces 
to be used for the purpose of furthering John's memory. 
No other music faculty member has ever inspired so much loving tribute. For twenty years, 
John produced the finest classroom teaching, the most telling books and articles, the best stu-
dent guidance and diplomacy in faculty dealings of anyone who has ever served the School of 
Music. The residual love we all feel for him will never fade, and the pain of his loss has reced-
ed far more slowly than any of us expected it would. 
John's final published monograph, Crossing Paths: Schubert, Schumann and Brahms, mentions sev-
eral of the songs and duets on this evening's program. Schumann's Eichendorff Liederkreis, Op. 
39 appears often. On page 140,John writes: 
Of all the products of Schumann's year of song [ 1840], none had as deeply personal a 
meaning for him and Clara as the Eichendorff Liedrekreis. The cycle, he wrote to her on 
May 22, 1840 "is perhaps the most romantic thing I've written and it contains much of 
you." Clara responded in kind, composing love songs to him in a continual interchange. 
Thus we see that the book not only points up crossing paths of the three composers 0~ _the 
program, but includes interaction with music by Clara (Wieck) Schumann, Nicolo Paganini,. 
Niels Gade, Joseph Joachim, Felix Mendelssohn-Bartholdy, and other lesser figures. The main 
point of the book, that 19th century composers in Austria and Germany reacted to each 
other's work early and often, may seem obvious. But John took the idea to such lengtl- t 
included so many examples and details that the musical world of the time seems farm_ hie e 
an enormous interactive family than we realized. And John went out of his way to claMnfy t 
. . . . like ozart 
negative influences of that interchange. Thus, while the memory of past creators . 
and Beethoven haunts many works by the book's three protagonists, the models, techniques, 
and even the real accomplishments, Liszt and his school had to be avoided by the Brahms-
Schumann circle as alien, overblown and debilitating. 
John felt that the fact that Clara selected the Eichendorff texts that Schumann set up as Op. 
39 testified to his respect as well as to his love for her. Many men fell in love with Clara, for 
her warmth, and kindness, and her ability to make herself more than useful affected nearly all 
who came into contact with her. During the time that Brahms experienced his most tender 
feelings for Clara, he seemed to put these into instrumental compositions rather than songs. 
In this way, the young man could both express the fullness of his feelings and still keep them 
well enough within himself to avoid detection. His deep admiration for Robert kept him from 
allowing himself to get carried away over Clara, and in time he would outgrow his romantic 
need for her. That he never did find anyone to marry does not seem surprising, considering 
the impossibly high standards he set for his ideal woman. John focused long and hard upon 
Schumann's use of musical motives as code messages, and that includes the song Mondnacht, 
Op. 39 No. 5, where, according to Clara, the E-B-E musical cell stands for 'Ehe', the German 
word for marriage (seep. 75). And in 1840, Robert and Clara finally did marry after the long 
struggle to free her from her father's tyrannical yoke. The six Eichendorff songs on this 
'11 ·ng's program, while only half the number in the cycle as a whole, show Schumann inter-
~ g intensely, as John did in his own personal life. Though the book does not specifically 
cite any of the other Schumann or Brahms songs in the first half of the program, I know that 
John loved all of them. We once had the occasion to bring Brahms' In Waldeinsamkeit into a 
revealing conversation, and he testified that it made him homesick for the rolling hills and lush 
meadows of his native Pennsylvania countryside. 
As for everybody's favorite, Schumann's wedding present to his new wife, Widmung, Op. 25 No. 
I, we once sang it in unison at a doctoral oral exam while the harried examinee accompanied 
at the piano, but that long and complicated story would take too much space to retell here. 
John and I used to fight about the appropriateness of the use of the 'Marseillaise' in Die beiden 
Grenediere. I found it gross and unnecessary; he thought it subtle in the light of Napoleon's 
excesses and the way these destroyed the lives of loyal soldiers, and ultimately the cohesion 
and strength of his entire nation. So many other military leaders and dictators would follow 
this cruel and destructive path that the point of the song would resonate in every subsequent 
generation. John was right, of course and as usual in such matters. 
What john and I loved most about Brahms' songs and duets involved musical techniques diffi-
cult to put into program notes. For example, Johannes tended to progress through thirds 
rather than fifths, a practice begun by Schubert and extended and emboldened by Brahms; the 
effectiveness of this technique depends on the most subtle use of common tones that allows 
for cross relations to carry the emotional message of a line of poetry or a key word both 
intellectually and pictorially. (I apologize for the last sentence, but it certainly illustrates the 
nature of the problem.) Brahms' many subtle rhythmic displacements convey a sense of inner 
complexity behind the obvious meaning of a poetic or musical text in almost every work, per-
haps most notably in his principal instrumental music, but also at key points in his lieder. In 
every piece on the program, the piano part serves as far more than mere accompaniment. In 
turn and with swift shifts of texture it offers commentary, underlines, highlights, illustrates, 
· 1:/ii:o hidden motives, clarifies, obfuscates, and acts as an equal partner in the communication 
. s. The songs of the 18th century, even the best efforts of Reichardt, Zelter, Haydn, or 
oven, never approach this equality. Schubert invented the "piano as Greek Chorus" (a 
qUotation of the great accompanist Gerald Moore), and Schumann and Brahms explored it 
Unto its innermost regions of revelation of the psyche. 
The Schubert songs on the program cover a good deal of the gamut of emotional range elicit-
ed throughout his more than 600 works for voice and piano. Schumann believed them to 
contain a purity that succeeding composers would try to imitate but never succeed in so 
doing. Schubert unfolds "romantic stories, full of knights, maidens, and adventures," according 
to Schumann the critic in the Neue Zeitschrift fur Musik (see p. 243). 
Actually, John deals with Schubert's pervasive influence best in his 1993 monograph / 9th-cen-
tury Music and the German Romantic Ideology. There he argues and finally demonstrates that 
these songs, popular with very class of person of teutonic ethnology, even influenced philoso-
phers and aestheticians. 
Schubert, Schumann and Brahms, each in his own way, lived a tragic life, with tragedies great 
and small affecting those around them. They knew many models in life for the emotions con-
veyed in their compositions. John Daverio, on the contrary, seemed to live a comfortable, 
happily productive life. That it ended so suddenly, mysteriously, and tragically adds to a strange 
and unhappy link between him and the subjects of so much of his research. We who have to 
proceed forward as best we can without him present these musical tributes to keep him alive 
to us for as long as possible. He may not be remembered for as long as the person and prn-
duction of the composers loved best. 
However, that his work broadened, deepened, and intensified our understanding of their multi-
ple achievements remains a legacy that warms all our hearts. Nearly every measure of every 
song and duet on the program brings back incidents of the twenty years we all crossed paths 
with John. In my case, I think of him every day I teach in Mugar Library; his books and papers 
yet to be catalogued, sit in cartons in the room where I set up my materials for the day's 
classes. Seeing them, I recall where they resided on the shelves in his apartment, and the 
many serious, deep and even comical discussions they engendered. That the best friend I ever 
had may have been one of the best friends of many in the hall this evening endears them to 
me. In his pose as a simple country boy, John loved to call every symphony, concerto, or 
chamber work a "song." The deep meaning for that may have been because song conveys 
feelings best and most directly. As I quoted at his first memorial service: 
Without a song, the day would never end; 
Without a song, the road would riever end; 
When things go wrong, a man ain'(got a friend, 
Without a song. 
I'll never know what makes the rain to fall , 
I'll never know what makes the grass so tall, 
I only know there ain't no love at all-
No love, no life, no nothing, 
Without a song. 
-Joel Sheveloff 
Joel L. Sheveloff is Professor of Music and Chairman of the Musicology Department at 
Boston University School of Music. He received his AB from City University of New 
York, Queens College, and his MFA and PhD from Brandeis University. Professor 
Sheveloff became Assistant Professor at Boston University in 1964, Associate in 197 I, ana 
holds his present position as Professor of Music since 1996. 
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"J"EXT AND TRANSLATIONS 
In der Fremde (Eichendorff) Wehmut 
from my homeland, in the wake of red lightning Sometimes I may be singing 
The clouds are drifting here, As if it were full of joy, 
But my father and mother are long dead, But secretly tears are flowing, 
No one knows me there any more. And then my heart feels free. 
How soon, oh how soon will the quietude come, The nightingales will sing, 
When I too will rest, when I too will rest, When the spring breezes play outside, 
And above me rustles the lovely solitude of the woods, Their melody of yearning 
And no one knows me here any more. .. Out of their prison's tomb. 
Intermezzo 
Your image wondrously lovely 
I carry deep in my heart, 
It looks so fresh and cheerful 
Upon me all the time. M,... rt sings silently within itself 
A.1 beautiful tune, 
That soars into the air 
And hurriedly flies to you. 
Die Stille 
No one know and no one divines it, 
How happy, how happy I am! 
Oh, if but one, but one knew it, 
None other should ever know! 
It Is not as still out in the snow, 
As silent and as hushed 
Are not the stars on high, 
As the secret thoughts of mine. 
I wish I were a little bird 
Flying over the sea, 
Over the sea and further on, 
Till In Heaven I would be! 
Mondnacht 
It seemed as if the sky 
Had silently kissed the earth, 
That she in the shimmer of blossoms 
Could only dream of him. 
The breeze blew over the fields, 
The grain stalks gently surged, 
The forests rustled softly, 
So starbright was the night. 
And my soul unfolded 
Its pinions so w ide, 
· F~· er the silent lands, 
ere flying home. 
Then all the hearts are listening, 
And everyone is glad, 
But none can feel the sorrows, 
The bitter grief in the song. 
Fruhlingsnacht 
Above the garden through the breezes 
I heard birds of passage fly. 
That means scents of spring are coming, 
On the grounds the blossoms start. 
I would like to shout for you, to weep, 
It seems to me it cannot be! 
Ancient miracles shine again 
With the moonlight in my room. 
And the moon, the starts proclaim it, 
And the woods rustle in a dream, 
And the nightingales are singing: 
"She is yours, she is your own!" 
Freisinn (Goethe) 
just let me prove myself in the saddle! 
Remain in your huts and tents! 
and I will ride joyfully into the distance, 
with nothing above my cap but the stars. 
He has set the stars before you 
as guides across land and sea, 
so that you will delight in them 
as you gaze up into the sky. 
Mein Herz ist schwer 
My heart is sad! Arise! 
Take from the wall the lute, 
No other sounds do I want to hear, 
Draw from it with a skillful hand 
The melodies that bewitch my heart! 
If still my heart can harbor hope, 
These sounds shall charm it forth again 
And if my dry eyes hide their tears, 
They shall then flow, the burning stilled. 
But deep and wild must sounds flow, 
And joy renouncing evermore! 
Yes, minstrel, I must weep, 
Lest, my sad heart will be consumed. 
For you must see, by sorrow it was nursed, 
It suffered long, sleepless and mute, 
And now, and now, destined to know the worst, 
Let it be broken or be healed in song. 
Mit Myrten und Rosen (Heine) 
With myrtle and roses, lovely and pretty, 
with fragrant cypresses and gold tinsel, 
Widmung (Riickert) 
You my soul, you my heart, 
you my bliss, o you my pain, 
you the world in which I live; 
you my heaven, in which I float, 
o you my grave, into which 
I eternally cast my grief. 
You are rest, you are peace, 
you are bestowed upon me from heaven. 
That you love me makes me worthy of you; 
your gaze transfigures me before you; 
you raise me lovingly above myself, 
my good spirit, my better selfl 
Die beiden Grenadiere (Heine) 
Two grenadiers were returning to France, 
From Russian captivity they came. 
And as they crossed into German lands 
They hung their heads in shame. 
I would decorate this book like a shrine for the dead, Both heard there the tale that they dreaded most, 
and bury my songs therein. That France had been conquered in war; 
Oh if only I could bury my love there as well! 
On the grave of Love grows the blossom of peace; 
there it blooms and there one can pluck it, yet it will 
bloom for me only when I am myself in the grave. 
Here are now the songs which, once so wild, 
like a stream of lava that flowed from Etna, 
rushed out from the depths of my heart, 
and scattered into many glittering sparks! 
Now they lie mute and death-like, 
now they stare coldly and pale as mist, 
but the old glow will revive them anew, 
when the spirit of love someday soars above them. 
And in my heart the thought grows loud: 
the spirit of love will someday thaw them; 
someday this book will arrive in your hand, 
you, my sweet love in a distant land. 
Then shall the songs' magic spell be broken, 
and the pale letters shall gaze at you; 
They'll gaze beseechingly into your lovely eyes, 
and will whisper with sadness and a breath of love. 
Defeated and shattered, that once proud host, 
And the Emperor, a free man no more. 
The grenadiers both started to weep 
At hearing so sad a review, 
The first said, "My pain is too deep; 
My old wound is burning anew!" 
The other said, "The song is .done; 
Like you, I'd not stay alive; 
But at home I have wife and son, 
Who with9ut me would not survive." 
What matters son! What matters wife! 
By nobler needs I set store; 
Let them go beg to sustain their life! 
My Emperor, a free man no more! 
Promise me, brother, one request 
If at this time I should die, 
Take my corpse to France for its final rest; 
In France's dear earth let me lie. 
The Cross of Valor, on its red band, 
Over my heart you shall lay; 
My musket place into my hand; 
And my sword at my side display. 
a 
pie beiden Grenadiere (continued) 
So shall I lie and hark in the ground, 
A guardwatch, silently staying 
Till once more I hear the cannon's pound 
,And the hoofbeats of horses neighing. 
Meine Lieder (Frey) 
When my heart begins to make music 
and the vibrating loosens wondrous tones, 
there hover before me, here and there, 
pale ecstasies, unforgotten, 
and the shadows of the cypresses; 
Then my Emperor will be passing right over my grave; dark is the sound of my songs! 
Each clashing sword, a flashing reflector. 
,And I, fully armed, will rise up from that grave, 
The Emperor's, the Emperor's protector!" 
Verzagen (Lemcke) 
I sit by the shore of the rushing sea 
And there I search for peace; 
I look at the drifting waves, 
With a dull resignation. 
The waves are rushing to the shore, 
Th·· am and vanish again; 
TI ds, the winds above, 
They come and blow away. 
Be still, impetuous heart, 
And be resigned in peace, 
Let the waves and winds console you; 
Why do you weep? 
Wenn du nur zuweilen lachelst (Daumer) 
If you would only smile now and then, 
Now and then fan coolness 
On my boundless passion -
Then I would wait with patience 
And let you persist in doing all those things 
That injure my love. 
In Waldeseinsamkeit (Lemcke) 
I sat at your feet 
In the loneliness of the forest; 
The breath of the wind, like longing, 
Went through the broad treetops. 
In mute struggle I sank 
my head into your lap, 
And my shaking hands 
I clasped about your knees. 
The sun set, 
. The day lost its glow, 
Far: far away 
Sc. ingle nightingale. 
Nahe des geliebten (Goethe) 
I think of you when the sunlight shimmers, 
beaming from the sea; 
I think of you when the moon's gleam 
paints the streams. 
I see you when, on distant roads, 
the dust rises up; 
in deep night, when on the narrow bridge 
a traveler quivers. 
I hear you when there, with a muffled roar; 
the waves rise. 
In the still grove I go often to listen, 
when everything is silent. 
I am with you, even if you are so far away. 
You are near me! The sun sinks, 
and soon the stars will shine for me. 
0, if only you were here! 
Dass sie hier gevesen (Ruckert) 
That the East Wind blows scents 
gently in the air 
makes it known to me 
that you were here. 
That tears run here 
will make it known to you, 
if you don't know it yet, 
that I was here. 
Beauty or Love, 
whether or not they remain hidden, 
make it known by scents and tears 
that she was here. 
Suleika II (Goethe) 
Ah, your moist wings, 
West Wind, how much I envy you them; 
for you can bring him tidings 
of what I suffer in our separation! 
The movement of your wings 
awakens in my breast a silent longing; 
Flowers, meadows, forests and hills 
stand in tears from your breath. 
Suleika II (continued) 
Yet your mild, gentle blowing 
cools my aching eyelids; 
ah, for sorrow I would die 
if I could not hope to see him again. 
Hurry then to my beloved -
speak softly to his heart; 
but don't distress him, 
and conceal my pain. 
Tell him, but tell him modestly, 
that his love is my life, 
and that a joyous sense of both 
will his presence give me. 
In der Nacht (Geibel) 
All have gone to their rest, heart, 
all are sleeping except you. 
Because hopeless care 
frightens away slumber from your bed, 
and your thoughts wander in silent 
sorrow to their love. 
Weg der Liebe (Volk text) 
Over the mountains, 
and over the waves, 
under the fountains 
and under the graves. 
under floods that are deepest 
which Neptune obey, 
over rocks that are steepest, 
love will find out the way. 
In rifts where there's no place 
for the glow-worm to lie, 
In clifts where there's no space 
for receipt of a fly; 
where the midge dare not venture 
lest herself fast she lay, 
if love comes, he will enter 
and soon find out the way. 
You may esteem him 
a child for his might, 
or you may deem him 
a coward from his flight, 
but if ne'er so close ye wall him, 
do the best that ye may, 
blind love, if so ye call him, 
will find out the way. 
You may train the eagle 
to stoop to your fist, 
or you may inveigle 
the phoenix of the East, 
the lioness, ye may move her 
to give o'er her prey, 
but you'll ne'er stop a lover, 
he will find out the way. 
Klosterfraulein (Kerner) 
Ah, what a poor nun am I! 
0 mother what have you done! 
Spring passed by the bars 
And brought me no flowers! 
Ah, how far, how far below 
Two lambs walk in the valley. 
Good luck you lambs, 
You've seen spring for the first time. 
Ah, how far, how far above 
Two birds fly in peace! 
Good luck little birds, 
You're flying to a better home. 
The path to love. 
Phanomen (Goethe) 
When Phoebus is joined 
W ith the wall of rain, 
Instantly a bow appears 
Colourfully shaded. 
In the clouds I see 
An identical circle drawn, 
Though the bow is white: 
Yes, heaven'.s bow. 
Do not worry. 
Cheerful old man; 
Though your hair is white, 
You will still love. 
Der Boten der Liebe (Wenzig) 
How many messengers 
Have already flown 
Down the path, 
From the forest, 
Messengers of fidelity 
That carry me 
Little letters from afar, 
From my sweetheart! 
u 
How many breezes 
Have already blown 
from morn till evening 
So quickly without rest, 
Carrying little kisses 
from the cool water 
Carrying little kisses 
from my sweetheart! 
How the grass waved 
On the green mountain, 
How the ears of corn 
Waved gently in the fields 
My golden sweetheart, 
They all whispered, 
My golden sweetheart, 
I love you so passionately. 
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